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' destroyed by the treacherous, ambivalént outside world - ' 7

]

: book: a-wealth of histerical and mythological matter, 4 15 final resigned asplration for:a higher level of consciousness. ; '/l
* symbolic ‘detail, social satire, the Jungian exploration of » :

i ® juxtaposition of audacity, pathos and humour, of poetry’

starker, more searching, more incisive, more mystic, more . ‘lentemaagd-van-verlange’, 2 loving, ' 'seningmaer tante,’ :

*.and fantasy.
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_between Y, a man of 44 (Leroux's age & year ago, although' .y, | * the Jungian sense, of a profound psychic experience), Nazi i1
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jwweargln N 4 e AP 1 A SRR Voot 1844, P by W ETIENNEL S LEROUX
\ : l il b a']_’l G _.:.f.-.!.-«,‘_.,‘.-.‘. T L e Eo wpugafe i B B Wi
' ‘ - P Gman and Rousseau), o b
s ] Ak o bopen_ghgleng st 5 R s
g : | X 5 e » (the' city, as wir.h' Dms.P.éssos) of ccnsélc;ﬁsnesé w‘n'e:%:‘ IX}';_,,Ié
@ ETIENNE LEROUX must be. chuckling ¢ (%I and ¥ 45 tn 1845 (a year of humap trageds). . "
I 4 ,"-‘VEKY time hIS Iate_St novel! 15-;r81éased : y" s, The ‘plot’ develéps, along - a . system of | references ..
% iforeritical and public consumptlon;And-? &0 {nyolving - variously - Germanlc . (and , Greek) . mythology,
g A Il h ioh : ah bty et et b ¥l Biblical contexts, an allegorical Eden, a lost park, ‘a quest,
s e e e mignt. , ; o ) . "for tne Grall, the Lara theme, a ‘psychic’ pilgrimage ../,
P { Tohe: aynhiindili idd Neli 5o anid & “in pursuit of & ‘tussén-in weéreld’ . in, compelling modern ., ¢
b ¢ ambiguilies, -hidden parallelism,. associations -and .t +v . {magery, the drama and  lrony of _existentlal anguish,; . .’
"t qssénances of his work are guaranteed iq-baﬂ’la‘ the ‘most original sin, tragic complicity, man's. incommunicability. .
\' . disterning crilic, lei- alone  the “average ‘reader,’ This, ' o)‘»;‘ s ; (red” blood  turning I'blaflk)-l evanescence,, dread (‘Vrees 1s @i~
"7 course, is only to be expected from the “wrifer ‘who sees '+ /77 n vrees Is 'n yrees’ls ‘m vrees.”) O ‘ RN
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' 1t focuses. on;a rellgious, ‘zmystlc';:!yearning for . the -
‘unconscious (the . unattainable) - belaw'the layer of..the st
i/ subsconscious on . man's, refusal to content: himself * with -1
i the part for the whole or: being for. Being, before the'. i~

in the novel more ‘then just an hour or ‘twb_'of

fleeting
enlerfainment, ~. "~ v oy ; fa
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" Mu¢h of Leroux's previous work is back in his ‘latest

i v '18-44" impressés me as a ‘farmal’ kaleldoscope - of & ..
“reflections, colours, objects, figures, faces, phrases, phases. /i
" This thématic formalism shapes into disturbing, suggestive,! ;)
allusive pattern of life-and-death, truth-or-illusion, surface- | v
ik and depth, art-and-platitude contrasts, identifications, pro-.: .j
and vulparism. ‘New novel' features (elements of search, =r:i )] y jections and incantations: 'my Swartlandse slagtersvader.',: s

s, tific: t ; T me mwaar T, N Hiel gy ngkure-dogtgr’ _-(whc‘- is, also ‘my - dowe, manies- .
mcegﬁntﬁs o;jeg;ﬁ&a&}gx fg f\gle?gmnﬁfxf 'tI‘Or?ils r:o?:gl fs g depressiewe vrou,” ‘die snéeukoningin,<' “Brunhilde-Laura,""

other selves through a multiplicity « of ‘poss_iblé:s."arche-' ',J
types, animas and egds, genesis and degeneratlon, refers .
encés to initiations, orgies, third eyes, wise old men, the,

i ‘my sagte Rus,’ '‘mej, X, Venus, luna, nimf en die ewige
dogter,’ unsubstantial, unknown (Laura?), ‘vier strome na '
* dle meer van my droom . ', . vierledige aspek . , . ware
i totalitelt’ (one recalls the dream of ‘Finnegan's Wake’),
Jirepresentative of the four female figures (states) dominat-
.t ing' the psyché,” spiders, mechanical monsters, a.vase, &
: i'sword, a 'barok-kasteel’ (fordBretOn one of the ?‘trcngesb\, i

L UL : a2 ; surrealist images), blood and snow, black .and white, thei ™,
The year 1844 16 the historical and arithmetical starting | Jocomotive. ‘Graalridder'—the cross motif (shades of ;{

point .of a strange relationship, by letter and dream, ' ‘', Beckett'and Robbe-Grillet), a mandela, (représentative, dn

poetic than anything Leroux has writtén —yet. Nothing. ot
would be easier than to. present the book as a clinleal i
picture of neurosis or psychosis. Nothing would be thore
wrong. - et ‘ : ; o -
‘18 »44' 1s an ingenious teléscoping of dates and ages . . . |
into a .symbolism' of history, reality, ‘psychic destinies’ *
f . 3.1 v b '}

he denies that the first person is the author) and X, .°
an 18-year-old’ ‘nymph’' —descendants of Kafka's. Ks,;
Joyce's HE.C.s,” Robbe-Grillet'’s Xs and Ms., T

. "\ carnage, completing significantly - the Germanic chain of .
"% 4 butchery, sterility and so om. - . Ur ), , Mot
07 scandal and ‘pérversion’ hunters 'way. feel sufficlently”,
<o rewarded by one or two ‘purple patches’ of a religlous, ' ..
14 sexual and moral order. . g, )
Ly Lo .. Y v EBEN! MEIRING 53"

. ' @MISKIEN NOOIT, by Andre,P. Brink (Human and Rousseau) .

The scene is set in an archetypal Gothic 159.1"&{."9,"‘
paradise . of projected love . menaced "and eventually .|
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